
the nwtlern  concept of a catalogue  in recording certain  se;lls  ;md
colophons on them. Chou’s  work was written in the early Yiiatl  period
and is par-ticularfy known for its fist of the paintings collected after
1295 by his friend Chao Meng-fu (1254- 1322),  the younger schofar-
official who would eventually stimulate a new wave of literati painting
and theory in tfie fourteenth century.

Alexander Soper has translated the flua-p’ill of Li Ch’ih in its en-
tirety. Excerpts from Chao Hsi-ku’s Tuq-l’ien c&g-lu c/G are based
on the version fry Sarah 1 landfer; tfiose  from Cf1ou hli’s  Yiiv-yfw  /rw-
yrrl  It4  are hsed  011  Nancy Price’s t1~i111Sf;ltiOll.  I fsiu-yen  Sfiih  a&l Susan
I%usfi  are responsible fiw lfic remaining material. ‘l’fie topic hearfings
in this chapter underline the different aspects of painting as it was
discussed by Su Shifi and his ft-iends  and followers.

Su Shih (1037-l 101)

The literary work of M’en T’ung (1019-1079) is the feast of 11is ac-
complishment (Ir, “virtu”),  and his poetry, the minor part of his writ-
ing. What is not used up in the poetry overflows to become calligraphy
and is transformed to become painting. Both are what is left over
from poetry. Those who appreciate his poetry and literary work are
increasingly few. As for those who love his accoml~fisf1n1ent  as they
love his painting-alas!

Looking at scholars’ painting is like judging the best 11orses of the
empire: one sees how spirit (i-ch’i) flas  been brought out; but when  it
comes to artisan-painters, one usually just gets wflip  and skin, stable
and foclcfer, without one speck of superior achievenlent. After looking
at a few feet or so, one is tired. This work by Sung Tzu-fang [late
1 I th-early 12th century] is truly scholars painting (shill-&t  Iran) . .

I‘he brushwork of Master Yen Su [d. 10401 is wholly divine and
briffiantfy fresh. It has left bef1ind  the calculations of the artisan-
painter and achieved the poet’s purity and beauty.

Master Chu Hsiang-hsien [active ca. 1095-i 1001  of Sung-fing can
write but does not try to pass tlie examinations, and is good at painting
but does not attempt to self il. He says: “I write to express my mind
and paint to set forth my ideas, Chat is all.”

I - Chang  ‘Tun-Ii  (;tctive  ca.  1 O(i8-GI.  1 102)

Although painting’s role in the arts is small, its effects of causing
people to examine the good and warning against the evil, and of
exhorting people to see and hear [such pt-ecepfs],  have henehts. How
can it he  relegated to the masses 01.  coni  ilrtiS;lllS?

Quoted  in his  entry by  Tans  EIou,  ffrtn-rhim  (Criticisms of-  I’;\irtting):
and  cited  iti  CK/fI.l.I’,  p. fiH.

Li Ch’ili (a&w late 1 1 tli-early  12th  cc~itury)

Li Kung-lin (IO49-ca.  1 IO.  )5 was  among  the first  three  in the exam-
inatioiis  for  the doctorate and ~vas famous for fiis literary scholarship.
He studied l%utldhism  and apprehended the Tao, wit11 a profound
mastery of‘ their subtleties. As ;I  support of‘ Itie tlytiasty  he w;is cele-
brated on all sides. He made so extensive a collection of bells, tripods,
ofcl vessels, jade emblems, and  rare curios that  his house was packed
full [of treasures]. He had a refined love of painting. His mind was
imbued with imaginative subtleties, so that in very truth he created
ineffabfe’wonders, for Heaven had endowed him with talents (hat far
surpassed the common mean . . . Consider now this icon [of an Ava-
IokitcSvara  with a long girtffe]. Awlredly it is not anything that the
vulgar [artisan] could imit;ite,  yet its girdle is exceptionally long, half
again as long as the body. He has lwoduced something strange and
ahstrrise  that ani;izes  the vulgar, williout  losing tl;e qualities iti wfiich
lie is sril~ren1c.

HIWp’in  (Evaluation of I’aintings.  HP).

Cheng Kang-chung (1088-  1 154)

Che  cannot know all  tfle  painter-s of the .l“ang  Dynasty, INI~  even
speaking of two, Cheng Ch’ien [Sth  century] and \‘en Li-pen [tt. 6733.
the skill or clumsiness of their use of the brush [cannot be judged
because their works are] diflicuft to obtain and  examine. However,
some people now  take their rem;tining  works IO  self, trr;ltirlg  rhem
like oft1 masters,  and placing Gh’ien above Li-llcn without hcsitalion.
Why is this? Gh’ien had great talents and was a Confucian scholar,
[flis  character W;IS  as  he;1rttif’ut  as]  lfw  irittcsc-cllt  peacock  against a
row-llusf~ctl  sky. Wf1en  rclaxctf by wine, he ~coulrf release his itfeas,
investigate the apl~earanccs of things, and  sprctt  them to his hr-ush


