
the modern concel~t  of a calalogue in recording certain seals and
colol~hons  on them. Chou’s work was written in the early Y~~;IIJ period

and is pat-titularly known for its list of the paintings collected after
1295 by his Friend Chao Meng-t‘u  ( 1254-l 322),  the younger scholar-
official who would eventually stimulate a new wave of literati painting
and theory in the fourteenth century.

1
Alexander Soper has translated the fIua-p’itz  o f  Li Ch’ih in its en-

tirety. Excerpts from Chao Hsi-ku’s Tzq-~‘iett  chirlg-lu  chi  are based
on the version by Sarah I IantIler; those f’rom Chou hli’s  Yiiv-yrtr  /~ICO-
TP~I  Itr  are hased on Nancy Price’s transla&m. I lsio-yen Shill and Susan
I%ush  are resporisihle l’or the remaining material. ‘l‘he  topic headings
in this chapter underline the diff’erent aspects of painting as it was
discussed by Su Shill and his 11rietids  and fi,llowct-s.

a
I ; Su Shill (1037-l 101)
, :

The literary work of M’en T’ung (1019-1079) is the least ol’ his ac-
complishment (Iv, “virtu”), and his poeU-y,  the minor part of his writ-
ing. \Vhat is not used up in the poetry overflows to become calligraphy
and is transformed to become painting. Both are what is left over
from IJOetry.  Those who appreciate his poetry and literary work are
increasingly few. As for those who love his accolnl)lisllirle~~t  as they
love his painIing---alas!

Looking aI scholars’ painting is like judging the best horses of‘ the
empire: one sees how spirit (i-c/l?)  has been brought out; but when it
comes to artisan-l,aititers, one usually just gets whip and skin, stable

i and fodder, without one speck of superior achievement. After looking
at a few feet or so, one is tired. This work by Sung Tzu-fang [late
1 I lh-early 12th century] is truly scholars’ painting (ML-je?z  Itun) . . .

.l‘he  brushwork of Master Yen Su [d. I0401  is wholly divine and
bl-illiantly fresh. It has left behind the calculations of the artisan-
painter and achieved Che  poet’s purity and beauty.

hiaster Chu Hsiang-hsien [active ca. 1095-i 1001  of Sung-ling can
write but does not try to pass the examinations, and is good at painting
hit does not attempt Co sell il. He says: “I write lo express my mind
and paint to set forth my ideas, that is all.”

Excet 1’1s I10ni various c~ol~~l~l~c~i~s  011 l)aitlting;  see I)usl~,  1~1’.  12, 2!)-
3 I: texts 3, 38, 40, 45; also CKHLLP,  pp. 630,  49 (in part).

Although painting’s role in the al-& is small, its eflects of causing
people to examine the good and warning against Itie evil, awl of
exhorting people to see and hear [such pi-c,cepls],  have benefits. I low
can it be r-elcgated  to the masses  of.  col1imoil  ilrtiS;lllS?

Li C9i’ih  (a&w late 1 1191~WI-9y  9 2tli  cciitury)

Li Kung-lin (1049~ca. 1 105) wx among the PIrst tlirce in the exam-
inations for the doctorate and ~2s  Famous  fVr  his  literary scholarship.
H e  s t u d i e d  I3ucltltiism  and al~f~reliendetl the Tao, will1 a proli)tirid
mastery of‘ Iheir subtleties. As ;I support of‘ the dynasty he 5~1s rcle-
brated on all sides. He made so extensive a collection 0r  bells, tr-ipods,
old Xfessels,  jacle emblems, and rare cut-ios  that his house was packed
full [of treasures].  He had a refined love ()r painting. Ilis mind was
imbued with imaginative subtleties, so that in very ti-uth he created
ineffable’wonders, for Heaven had endowed him with talents that far
surpassed the common mean . . Consider now this icon [of an Ava-
IokireSvara  with a long girdle]. Assllredly it is not anything that the
vulgar [artisan] could imitate, yet its girdle is exceptionally long, half-
again as long as the body. He has produced something strange and
abstruse that amazes the vrllgar, without losing the qualities ili which
he is supreme.

Hw-p’iu  (Evaluation of I’;lirltings.  HP).

Cheng Kang-chung  (1088-  1 154)

One cannot know all the painters of’ the .l“ang Dynasty, IHI~  even
speaking of’two,  Cheng Ch’ien [8th  century] and Yen Li-pen [d.  lii’3],
the skill or clumsiness of their use of he hush  [cannot be jutlgecl
because their works are] difficult to obtain and examine. Hojvever,
some people now take their remaining works to sell, treating them
like old masters, and placing Ch’irn al~o~c Li-l’cn  without Ilcsitarion.
Why is this? Ch’ien had great talents and was a Conf’whn scholar,
[his  character was  as bearttif’ul  i\s] IIIC i~.iclcst.r~lt  pcacwk against a
row-llusl~etl sky. When rclaxctl hy wine, lie woiiltl irelease  his  ideas,
investigate the appearances 01.  things, and s~wztl them to his  111 usli


