
the modern concept of a catalogue in recording ccr~ain  seats and

cotot~t~ons  on them. Chou’s  work was written in the early Yiian period
and is particularly known for its list of the paintings collected after
1295 by his friend Chao Meng-fu  (I 254-  1322), the younger schotar-
official who would e<*entuaHy  stimulate a new‘wave  of titerati painting
and theory in the fourreenrh century, ’ b_

Alexander Soper  has translated the /Irca+‘iql  03 Li Ch’ih  in its en-
tirely. Excerpts from Chao  Hsi-ku’s Twtg-t’ieq  citing-lu  c/ii  are based

on the version by Sarah  t~landter;  rhose  from Chou M’s  Yiin-~e~l  Rice-
JfVl frc are tXW3.t  on Nancy Price’s lwnsbaticrti. Hsjo-yea  Stlitl  ill&t SUSilll

Iiusti are responsible for die rcnl;lining lllltel:iill. ‘i‘he  topic tleaitings

in this chapter underline the different aspe~fs  of painGng  as it was
discussed by Su Shill and his friends and fottfi~ve~s.

Chang  ‘fun4 (active ca. I WS-ca.  I 102)

Although painting’s rote in the arts is stnatt,  its effects of causing
people lo examine the good and warning against the evi l ,  and of
exhorting people 10  see and hear [such precepts], have benefits. How
can it  be  relegilrett  10 the  ni:lsseS  of ComIll0Il  ilrliS;tIlS?

Q~orirl  in his entry by ‘T’an~  Hou,  Him-c/IkII (Criticisms of’  I’aitnitlg);
aticl s3etl in CKNLI.P,  p. 68.

.

Li Ch’ih (active late 1 1 th-early 1 ‘tth ccn~ury)

Li Kung-tin (lO49-ca.  t~.lO5)  was a~llong  ttle first three in the exam-
inilliotlS  for die doctorate and Wits  I3llnous  fo.r tlis literary sctloti~rstlip.

He stuclied  13utlcthis’m a~~cl~nt~j~rehentlecl  the Tao,  with  a t~rofountt

The Puirtter as Artisan or Scholar i
mastei);  of rh&r subtleties. As il SuppI~rl  Ill’ rtle CtyIlasty tic \VilS cele-
brated  on ‘& sides. He mlde so extensive a collection of bells,‘tripods,

Su Shih (1037-I 101) “.
old vessels, jade emblems , ailcl rare curios Ihat his house ‘INS  packed

The literary work of Wen T’ung (101+10?9)  i51$  least of his ac-
full [of treasures‘]. Hk hart  a refined love of painting. His mind was
imbued with imaginative subdeties, so that in very truth he.created

comptishment (IP, “virtu”), and his poetry, the tninvrpart  of tlis writ- ineffabte’ivondeks,  for Heaven had endowed him with talents &at far

, ing. What is not used up in the poetry overflows to become calligraphy surpassed the common mean . . . Consider now this icon [of an Ava-
and is rransformed to become painGn&  Both :are what is left over IokiteJvara  wirh  a long girdle]. Assuredly it is not  anything that the
from poetry. Those who appreciate his poetry and literary work are
increasingly fe\y.  As for those who love his accompiishmet~t  as they

vulgar [artisan] couth  imitate, yet its girdle is exceptionally long, half
again as long as the body. He has produced som&ing strange ant1

love his painring-alas! ;lbstruse  Ihat  iIll1~lZeS  the viltgar,  wittlotlt  tosillg  rtle ctlliltilies  ill which

ie Looking al scholars’ painting is like judging ‘the best +:scs  of the he is supreme.
empire: O~IC  sees how spirit (i-ch’i) has been  brought 9~;  but whr’n it

f

1

comes_to  artisan-painters, one usually just gets whip and slt‘in, stable
Hua-p’in  (Evaluation of Pair~tings,  NP).

and fodder, without one speck of superior achievement. After looking
at a few feet or so, one is tired. This work by Sung Tzu-fang [late
I I (h-early 12th century] is truly scholars’ painting (sh+jen bun)  . . ,

The brushwork of Master  Yen Su [d. 1040] is wholly divine and
brilliantly fresh. it has  left behind the calcutalioris of the artisan-
pGnter and achieved the poet’s purity and beauty.

klzister  Chu Hsiang-hsien [active ca. 1095-t lOO]  of Sung-ting can
\+rire but does not try to pass the examinations, and is good at painting
but  does nut  attempt to sell it. He says: “t write to express rlly  mind
and paint to set forth my ideas, chat is all.”

Excct+s ~IWII  various r:otottllo~is  on tlairlling; see I3iIst1,  pp.  12, 2%
31: texts 3, 38, 40, 45; also CKHLLP,  pp. 630, 49 (in part).

Cheng  Kang-chung  (1088-  1154)

One  cannot  know all  the painters of the  .l“i~l~g  Dpasty,  but  even
speaking of two, Cheng Ch’ien [8th  century] and Yen Li-pen [tt. 6731,
Ihe  skill or clumsiness of their use of the tkustl [cannot be judged
because their works are] difficult to obtain and examine. However,
some people now take their reIn;lining works to sell, weating ttlenl

like old masters, and placing Ch’ien ab(>vc  Li-pen  without hesitation.
Why is this? Ch’ien had great lalenls and Was a Confucian scholar,
[his character was as beautiful as] IIIC  irictcsrcnt peacock ag;titlsl a
rose-ftushcd sky. When rctaxctl by wine,  he would release his ideas,
investigate the appearances of ttlings, ;lnct  spectt  diem l o  Ilk twustl

i


